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Lale has been working as a model for eight years. But working on the surface
increasingly exhausts her. The idea of being virtually cloned sounds tempting: She
could make her own avatar work for her. Does reality even matter any more?

Lale gets cloned virtually! Now that our reality mainly takes place on the screen
anyway, she sees a realistic chance to make her digital twin work for her.

The real Lale could do something different, could finally take a break from
optimizing her self: More and more often she asks herself the question, who or
what she would be if she would just stop working so hard.

To find out, Lale has her friend Vinzent duplicate her body and mimics in 3D. The
result is a digital Lale who laughs, looks, walks and talks like the real Lale. The only
difference is that this other Lale doesn't grow older, works endlessly and is never
hungry.

In contrast, Lale shows an unembellished, moving video diary of her life her life
between high rise and fall - while little by little, the science-fiction-like creation of
the second Lale emerges in clearly composed images: from being
photogrammetrically measured to the reconstruction of skin pores and hair
structure.

Gradually, the lines between the physical and the virtual world become blurred.

One can no longer trust the eye: who is the real Lale, who is the avatar? And: Does
it really bring the long-awaited freedom for Lale in real life?
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When | met Lale for the first time, she told me that she wanted to stop modelling
after eight years and that she was thinking of getting herself an avatar that could
work for her. Listening to her ideas, | vacillated between disbelief and fascination:
on the one hand | thought the whole thing was morally highly questionable and on
the other hand | immediately wanted to know how it could work, what it would look
like and whether it would work at all: A digital clone that moves and acts like its
human model.

The ensuing discussions were all hypothetical at first. Our concerns, but also
possible advantages, could only be examined if the idea was also put into practice.

So Christoph and | decided to make a film about it - and luckily Lale was also keen
on the experiment.

In order to get to know her at all and to get an insight into her reality, we gave her
a camera - with the assignment to create a video diary. The result surprised us: it
was honest and reflective, open and exciting, and quite the opposite of the
polished world in which Lale moves professionally.

On the production side, it was a bit more complicated: what had previously been a
play of ideas suddenly had to be realised in reality. What interested me most was
the fundamental question of what is "real" (even without an avatar) about Lale: Did
all of those images in magazines and ads represent the person Lale at all?

The next question was: If it really should soon be the case that everyone creates
their own avatar of themselves (which is Mark Zuckerberg's vision for his
“Metaverse”) - what do the "source", i.e. the actual person, and the depicted avatar
person, who will soon be acting independently, have in common - and doesn't a
distinction necessarily have to be made?

At this point, there are more open questions than answers: the philosophical body-

mind question is juxtaposed with the very concrete ethical and legal problems that
still need to be solved.
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- Uncanny Valley or ‘acceptance gap’
refers to a previously hypothetical and seemingly paradoxical
effect in the acceptance of presented artificial characters on
the audience. Originally described by Masahiro Mori, a
Japanese robotics expert, as the '‘phenomenon of the uncanny
valley'in 1970, this effect today refers to the phenomenon that
the acceptance of technically simulated, non-verbal behavior
by viewers depends on the reality content of the presented
carriers (robots, avatars, etc.), but does not steadily increase
monotonically with the anthropomorphism (the human
resemblance) of the figure, but rather records a sharp drop
within a certain range. The graph illustrates this.

While one would initially assume that viewers or computer
gamers would accept avatars presented to them more the

more photorealistically the figure is designed, in practice it
turns out that this is not the case.
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SCRIPT & DIRECTOR

Katharina Pethke studied German language and literature, art history and visual
communication in Hamburg before moving to the Academy of Media Arts in
Cologne. Her films and projects have won numerous prizes, awards, artist-in-
residencies and grants (including the Golden Dove in the German Competition at
DOK Leipzig 2011 and the Golden Lola at the German Short Film Award 2011 for
Louisa, as well as three awards with the FBW's rating of especially valuable for
Anophtalmus, Louisa and Jedermann).

From 2012 to 2019, Katharina Pethke was professor in film at the Hamburg
University of Fine Arts. The film ELSA-IN BETWEEN (2019), produced for ZDF/3sat,
was nominated for the Grimme Award 2020. Her film EVERYMAN & | (2021)
celebrated its world premiere at DOK Leipzig 2021 in the German Competition and
was shown at international film festivals (Doc Aviv 2022). Currently Katharina
Pethke is working on her feature documentary debut with the working title
REPRODUCTION (production: Fuenferfilm).
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2022

2021

2019

2016

20M

2009

2007

2006

/| documentary, 45min., Filmgarnitur, ZDF/3sat
Premiere: Int. Leipzig Festival for Documentary and Animated Film 2022

/] essay film, 65min., Flinferfilm, Pethke
Premiere: Int. Leipzig Festival for Documentary and Animated Film 2021

/| documentary film, 30min., Filmgarnitur, ZDF/3sat
Premiere: doxs! Duisburg 11/2019 Honorable mention at doxs! 2019,
nomination for the Grimme Award 2020.

// short film, 30min.
Premiere: Crossing Europe Linz 2016 Rating "especially valuable" by
FBW Wiesbaden

/] documentary film, 62min., KHM
Premiere: Int. Leipzig Festival for Documentary and Animated Film 2011
Golden Dove DOK Leipzig 2011, German Short Film Award in Gold,
Special Award

// Documentary film, 64min, KHM/2Pilots/ZDF/3sat
Premiere: Int. Leipzig Festival for Documentary and Animated Film 2009.

/] essay film, 52min, KHM
Premiere: Duisburg Film Week 2007

/] Short film 7min., KHM
Premiere: Kasseler Dokumentar- und Video Festival 2005, Honorable
mention by the jury at Interfilm 2006
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Christoph Rohrscheidt studied camera at the Babelsberg Film University from 2010
and graduated with a diploma in 2015 and as a “Meisterschuler” in 2017. His camera
work includes collaborations with visual artists, as well as international film and
series productions. In 2018, he founded the Berlin-based film production company
FILMGARNITUR together with Sven Michael Otto.
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2022

2022

2021

2019

2019

2019

2018

/| documentary, 45min., Filmgarnitur, ZDF/3sat
Premiere: Int. Leipzig Festival for Documentary and Animated Film
2022.

// Video art installation, 30min, Studio CKT, Goodhouse,
director: C. Kulendran Thomas, Annika Kuhimann,
Premiere: ICA London 2022

// documentary series, GBF, WDR, arte, director:
Ina Kessebohm, in post production

/] documentary, 45min, ZDF/3sat, director:
Elke Lehrenkrauss

// Video art installation, 30min, Studio CKT, VAC
Foundation, Filmgarnitur, director: C. Kulendran Thomas, Annika
Kuhlmann, Premiere: Venice Biennale 2019

// documentary film, 30min., Filmgarnitur, ZDF/3sat
Premiere: doxs! Duisburg 11/2019
Honorable mention at doxs! 2019, nomination for the Grimme Award
2020, Camerimage int. Short Competition 2020

// documentary film, 104min, Lehrenkrauss/NDR, director:
Elke Lehrenkrauss, Festivals: DOK Fest Minchen 2019, LOCARNO
Semaine de la Critique 2019, Shanghai Int FF 2020, TRUE FALSE 2020,
CPH:DOXS 2020, CIFF 2020

// ficton film, 72min, Filmuniversity Babelsberg, director:
Pablo Kaes, Premiere: MOSTRA Int FF Sao Paulo 2018
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FILMGARNITUR was founded in 2018 by Sven Michael Otto and Christoph
Rohrscheidt. With a focus on non-fictional storytelling, their film projects are mainly
auteur films whose filmmakers are committed to a creative, bold and artistic form
of storytelling.

With the founding of the company, they produced ELSA IN-BETWEEN
(DAZWISCHEN ELSA) directed by Katharina Pethke for the ZDF/3sat series "Ab
18!". The film received an honorable mention from the jury at its premiere at
Duisburg's doxs! 2019, was screened at Dokfest Munich in 2020 and was part of
the competition at the prestigious festival for image design - Camerimage - in
Poland. In 2020 DAZWISCHEN ELSA received a nomination for the German
National Grimme Award.

The video art installation BEING HUMAN by British artist Christopher Kulendran
Thomas premiered at the 2019 Venice Biennale and has since toured to museums
worldwide. Projected on a large transparent screen, the film bisects the gallery
space and moves between documentary and fiction. It accompanies various
guests at the Colombo Art Biennale (some of whom are algorithmically
synthesized). BEING HUMAN reflects on questions of individual authenticity,
collective sovereignty, and what it means to be 'human' when machines are able to
simulate human understanding ever more convincingly. BEING HUMAN is part of
the official MOMA Collection.
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With
Lale Marie Walter, Julian Essnik, Linda Burmeister, Elli Drake, Hely Doan, Steven
Doerrty, Vinzent Britz, Sabine Walter, Christlieb Klages, David Bennett, a.o.

Written and directed by Katharina Pethke
Director of Photography: Christoph Rohrscheidt
Montage: Daniela Kinateder

Sound: Michael Thale & Sven Michael Otto

Video diary: Lale Marie Walter

Additional camera: Sabine Panossian

Avatar design: Vinzent Britz

3D Scan: Mimic Berlin, David Bennett & Team

Virtual Production Supervisor: LED Cave Berlin, Frank Junghahn
Virtual Production Coordinator: Katja Kostler

Unreal Operator: Timo Mussig

Crane Operator: Kevin Buse and Lea Sarau

Light: Nico Nitsche

Sound Design: Kuan-Chen Chen
Additional Sound Design: Benjamin Flesser
Sound mixing: tonburo, Christian Riegel

Research: Jihad Azahrai

Transcript: Lola Wittstamm

Set photos: Britta Radike & Jens Barthel
Internship: Diana Frisorger

Set catering: Farmers Kitchen, Dennis Kratzke
English Subtitles: Maxime Lequeux

Title Design: Phil Max Scholl

Production Consulting: Jorg Langner

Production: Christoph Rohrscheidt and Sven Michael Otto
Editing: Udo Bremer, ZDF/ 3sat

A production of Filmgarnitur GmbH
in co-production with ZDF/3sat

© ZDF/ FILMGARNITUR 2022
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CONTACT

Katharina Pethke
mail@katharinapethke.com
www.katharinapethke.com

FILMGARNITUR GmbH

Ernst-Augustin-StrafBe 15 FILMGARNIWR

12489 Berlin
GERMANY

7 sat
info@filmgarnitur.de ex 5

www.filmgarnitur.de

+49 30 33931750
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STILLS

DOWNLOAD: http://gofile.me/6XXid/HQrjUVhQT
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